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Carla E. Reyes is a NYC based, mixed-media artist whose work incorporates 
textured surfaces, and an exploration of the interaction between the man-made and 
natural worlds. She paints semi-abstract scenes from her urban environment and 
excursions in nature, and also explores themes of motherhood and women’s issues. 
She is interested in focusing on specific moments in time through art-making, or 
meditations on seemingly mundane, everyday things, that have an often 
unrecognized beauty and profundity. Art-making has always been a therapeutic, 
meditative experience for her, with a heavy emphasis on the tactile, visceral, 
material aspects and elements of creating. She continues to explore new art forms 
like ceramics and the book arts, among others.


She creates groupings of works in organic evolving series. Though different, they all 
share an interest in surface texture, explore with a variety of traditional and 
unconventional materials, and  respond to nature, her daily experiences and 
imagination. Artistic influences can range from indigenous art forms, to historical 
movements to contemporary art; depending on the works. Research can play a part 
where deeper understanding is needed, as well as the collection of reference 
materials. Other works are more spontaneous and intuitive, driven by the hands-on 
process, over the conceptual.

 

Carla has exhibited and sold her artwork in NYC and along the East Coast in 
commercial galleries, non-profit, and alternative spaces, since 2000. She received 
her BFA in Restoration and Fine Arts, and her MA in Art Education at CUNY City 
College of New York, NYC. She is currently completing her MFA in Painting at 
CUNY Lehman College, NYC.Carla also works as a decorative interior finisher, 
theater scenic artist, muralist, and art educator. Her artwork has been featured in a 
variety of publications and media including The New York Times, The New York 
Daily News, BBC World News, The Queens Chronicle, and more. Her work has 
been represented by Raandesk Gallery of Art in NYC, and Leche Vitrines Art 
Alliance in Fort Lauderdale, FL. Carla currently works out of her studio at Brooklyn 
Art Studios in Greenpoint, Brooklyn; and lives in Astoria, Queens with her husband 
and two young daughters.

 

H e r c o m p l e t e p o r t f o l i o c a n b e v i e w e d i n t h i s c a t a l o g u e a n d 
at: www.carlaereyes.com 


artist 
statement + 
bio

Carla E. Reyes, and her daughter, at her Kew 
Gardens, Queens community mural site in 2016.

http://www.carlaereyes.com/


texture 
collages

Carla Reyes’ exploration of abstract forms and textured surfaces began 
with a series of fabric collages starting in 2000. These experimental works 
emerged while studying at the SUNY, F.I.T. Fine Arts BFA program, where 
the artist had chosen to resume her art education. She had completed her 
foundation year at School of Visual Arts, NYC, but decided to take some 
time off to work and travel. Her artwork up until then had consisted of 
Surrealist inspired portraits and scenes derived from her life, her 
imagination, and the subconscious. During her time out of college, she 
had explored various art career options and spent several years as a 
freelance scenic painter for the theater, and a decorative/faux finisher. 
These projects exposed the artist to new and interesting materials and 
techniques, and stimulated her interest in surfaces and textures. She 
returned to school to pursue a dual degree in Fine Art and Restoration, 
which would allow her to further explore these new dimensions of 
craftsmanship. 

The texture collages began as large scale fabric collages created on the 
floor; engaging the artist in a more physical interaction with the work and 
creating a topographical perspective. She began to incorporate additional 
textural elements; largely household or craft items such as packaging 
twine, dried moss – as used in decorative baskets or floral arrangements, 
torn strips of crepe paper, and decorative sand. The textured surface was 
then painted, primarily in an earth toned palette, depicting a bird’s eye 
view of a complex abstract landscape. She continued with this series, 
exploring various shapes, dimensions and more unconventional collage 
materials. She later returned to these purely abstract collage works, but 
this time instead of fabric, she incorporated wooden toothpicks in various 
meticulous or haphazard configurations and layers. 

Small Collage, acrylic + mixed media on canvas, 24in x 
24in 



Untitled Collage I, acrylic + mixed media on canvas, 60in x 60in, 2000



Untitled Collage II, acrylic + mixed media on printed fabric, 60in x 60in, 2000



Untitled Collage Panel, acrylic + mixed media on board, 23in x 40in, 2002



Cosmos I , Cosmos II,  acrylic + mixed media on shaped canvas, approximately 19 1/2in x 16in, 2009



  Oxidation, acrylic + mixed media on round canvas, 36in diameter, 2010



  Untitled (stick) collage, acrylic + mixed media on canvas, 24in x 18in, 2007



biomorphic 
abstraction

The artist’s interest in texture, abstract forms, and nature, evolved 
her collages into “sculptural paintings.” These works involved 
ambitiously hand made structural supports with canvases 
meticulously stretched over them into complex organic or 
biomorphic shapes. The external shapes served to reinforce the 
sculptural nature of the surface, bringing the paintings into the 
sculptural realm, and presenting them almost as natural elements 
unto themselves. The series also includes traditional rectangular 
canvases with textural and collaged renderings of biomorphic forms 
juxtaposed in abstract surrealistic landscapes. Some of the works 
are purely abstract, while others reference nature and begin to 
explore existential concepts. Reinventing Man, a large scale, 
textural, trompe-l'oeil, shaped canvas, depicts a twisted bone-like 
form; a menacing, mysterious, anatomical anomaly. The 
massiveness of the form and its primitiveness, suggest the remains 
of a long extinct prehistoric being, triggering the viewer’s awareness 
of existence and its precarious and fleeting nature. The title refers to 
humanity’s relentless manipulation of nature in a vain attempt to defy 
the inevitable realities of existence.  This would be a recurring theme 
in the artist’s work as a means to reconcile her own struggle with the 
conflicting dichotomy of human existence.



Reinventing Man, acrylic + mixed media on shaped canvas, approximately 48in x 96in, 2000



Holding On, acrylic + mixed media on canvas, approximately 48in x 96in, 2002



Biomorphic Abstraction Series Studies, black and white ink sketches on paper, 8 1/2in x 11in



microbes

The artist creating Microbes I, live at Art Around the Park, NYC, 
2007

The microbe series examines the basic elements of life and 
existence through visual interpretations of microscopic 
organisms and cells. These textural paintings are created in 
large scale - monumentalizing the unobserved and unseen. 
They reinforce the dichotomy of existence – all living things 
are at once minuscule and ephemeral in the grand scheme of 
the universe, while essential and substantial elements with 
their own unique function and purpose. The images are 
derived from microscopic photography where florescent dyes 
were used to delineate the life forms, creating richly 
chromatic abstract designs and patterns. On a purely 
aesthetic level, these images were chosen by the artist in an 
endeavor to move toward brighter, more saturated color 
schemes and depart from her usual more “earthy” palette.. 

Found microscopic images as inspiration for the series



Microbes I, acrylic + mixed media on canvas, 48in  x  48in, 2007



Microbes II, acrylic + mixed media on vinyl, 48in x 72in, 2008



Microbe Study  II, encaustic + mixed media on panel, 9in X 12in, 2011



Microbe Study  III, encaustic + mixed media on panel, 12in X 12in,  2012



encaustic works +

the hot wax 
diaries

After taking a workshop at R&F Handmade Paints in Kingston, NY, 
Carla became absorbed in experimentation with encaustic paints. 
She immediately bought a hot plate and supplies for her studio, 
and began a body of encaustic work on panels that reflected 
some of the themes she had worked on in previous series, as well 
as new imagery born from the nature and process of the medium. 
She shared her explorations in a virtual exhibition, “The Hot Wax 
Diaries,” hosted by NYC based curator, Krista Saunders- Scenna, 
of The Bespoke Curator. The artist continues to explore encaustic 
painting as one of her chosen mediums for its textural and 
luminous qualities, and ability to be layered in interesting and 
unexpected ways. 



Submerged, encaustic + mixed media on panel, 9in X 12in, 2010



Miscommunications, encaustic + mixed media on panel, 9in X 12in, 2010



Microbe Study  III, encaustic + mixed media on panel, 12in X 12in, 2011



The Giving Tree, encaustic + mixed media on panel, 12in X 12in, 2011



Leaf Collage, encaustic + mixed media on panel, 10in x 13in, 2010



Flower Power, encaustic on Masonite board, 9in x 12in, 2011



Untitled encaustic + mixed media on panel, 8in X 10in, 2012



Untitled, encaustic + mixed media on panel, 16in x 6in, 2012



Untitled, encaustic + mixed media on panel, 5in X 7in, 2012



the goddess

The goddess series evolved from the biomorphic forms - using 
shaped canvases in addition to the textural surface elements of 
preceding works, but now introducing the representational and the 
figurative. The goddesses incorporate imagery derived from actual 
prehistoric figures created by “earth mother” centered cultures no 
longer in existence, as well as goddesses of the artist’s invention. 
The reference to long extinct beings first explored with Reinventing 
Man is taken further through the exploration of the goddess. These 
female forms, mostly hand-held figurines often used as “fetish” 
objects for fertility and harvest, or in reverence of nature, are 
reinterpreted by the artist in elevated scale; giving them greater 
importance and cause for contemplation. They are an investigation 
of the artist’s own female identity, and an exploration of divinity in 
an attempt to fill the void of her disconnected agnosticism. 
Appropriately, these figures incorporate more natural collage 
materials such as dried flowers, leaves, branches, grass and 
pebbles. 

Becoming, acrylic + mixed media on round canvas, 19in diameter , 2006 



Mother Nature, acrylic + mixed media on canvas board with shaped, textured frame, approximately 18in x 26in 



Sacrificial Bride, acrylic + mixed media on canvas board with tree branch  frame, 18in x 24in 



Goddess Figure, acrylic + mixed media on shaped canvas, approximately 24in  x 36in



Feminine Fertility Figure (detail)

Feminine Fertility Figure, acrylic + mixed media on shaped canvas, approximately 36in  x 72 in



texture 
garden

Gardens are man made environments incorporating natural elements, 
creating a contrived natural setting. Plants are carefully chosen, 
nurtured, and groomed; giving the garden a specific look and feel- 
controlled by the creator- defying nature as it exists…but does it 
really? With seasons and climate variations, plants and flowers die, 
leaves fall and crumble, weeds spring up unexpectedly, and man 
made decorative elements rust in the rain, are devoured by insects, 
get destroyed by winds... The garden then, so carefully designed, 
gets reintegrated into nature and takes on a new life- unplanned, 
unexpected…


The Texture Garden Series is an exploration of the interaction 
between man made elements and nature. How we seek to contrive, 
control and recreate nature, but our attempts are always in vain- as 
nature will always persevere. The works represent natural motifs, 
forms, and textures found in “gardens,” from interpretations of Zen 
rock gardens, to man-made decorative garden objects, to plant 
forms- all created using combinations of “natural” and man made 
materials. They are textural snapshots of processes taking place- 
from growth to decay, all frozen in time- the artist attempting to 
control nature once again, as expected- but also to show the beauty 
and profundity of this unending struggle. This “garden” is only 
preserved in its moment by shielding it from nature- but if exposed to 
the elements- it too would evolve or decay as nature dictates.

Organic Mandala II, mixed-media collage, 12in x 12in 



Left -Texture Garden: Zen Rock Garden, acrylic + mixed media on canvas, 12in  x 48in 

Right- Texture Garden: Mini Rock Garden, acrylic + mixed media on canvas, 5in  x 5in 



Texture Garden: Portland Zen Garden, acrylic + mixed media on canvas, 20in  x 24in



Left -Texture Garden: Contemplation, acrylic + mixed media on canvas, 18in  x 24in 

Right - Contemplation Study, acrylic + mixed media on canvas, 5in  x 5in 



Love Token, acrylic + mixed media on canvas, 24in  x 40in 



Texture Garden: Flora I, acrylic and mixed media on canvas, 24in x 24in



Texture Garden: Flora II, acrylic and mixed media on canvas, 20in x 24in



Texture Garden: Flora III, acrylic and mixed media on canvas, 24in x 24in



Texture Garden: Flora IV, acrylic and mixed media on canvas, 36in x 48in



Texture Garden: Flora V, acrylic and mixed media on panel, 28in x 40in



Texture Garden: Flora VI, acrylic and mixed media on panel, 30in x 40in



Texture Garden: Flora VII, acrylic and mixed media on panel, 36in x 48in







miscommunications

Miscommunications is a series of mixed media works of art that resemble archaeological 
remnants containing messages using unfamiliar alphabets, symbols, or pictorial languages. 
The symbols or characters depicted on the canvases could be an undiscovered ancient 
language or pictorial system, a secret alphabet of the artist’s invention, or even a modern 
form of communication displaced from its original context, creating mystery or new meaning. 
These works represent the human need and struggle to express ourselves, be understood by 
others, and to comprehend our world with respect to the messages we receive through 
others; directly or indirectly.  

Whether it be the need to understand our past and the messages left behind in order to 
better understand our present, or the challenge of translating the languages of those who 
communicate differently--- when misunderstood; disorientation, disconnection, and 
questions of identity can emerge. These “artifacts” are meant to be discovered by the viewer 
and trigger the impulse to decode their messages, and experience the unending struggle to 
comprehend that which may or may not ever be understood… 


The works in the series utilize a variety of collage materials including sand, toothpicks, pipe 
cleaners, dried beans, packaging twine and other household materials. The materials are 
applied in layers and painted with acrylic paints and glazes, sometimes using mica powders 
to create a shimmering or metallic finish. The works in the series also include messages 
using visual Morse code, cuneiform, and pictorial symbols designed by the artist. 

Miscommunications Study I, acrylic + mixed media on canvas board, 5in x 7in 

Miscommunications Study II , acrylic + mixed media on canvas, 6in  x 12in 



Miscommunications : A History of Disregarded Thoughts , acrylic + mixed media on canvas, 12in  x 12in



Miscommunications : Mixed Messages, acrylic + mixed media on canvas, 36in  x 36in



Miscommunications : Sticks and Stones, acrylic + mixed media on canvas, 36in  x 36in



Miscommunications : Seeds of Change, acrylic + mixed media on canvas, 30in  x 40in



Miscommunications : Mantras to Myself, acrylic + plaster on canvas board, 30in  x 40in



Miscommunications: Can you see? , acrylic + mixed media on canvas, 12in x 24in

Miscommunications: Can you see? (Braille), 2008, is a work in the series that uses Braille to 

communicate a plea to “be seen,” that is universal, but not always responded to. The 

translation of the Braille message reads: you still do not understand me you only believe what 

you see what will it take to open your eyes to look at yourself and to finally see me. The actual 

work is in low relief collage (acrylic paints/glazes, sand, dried beans, plaster, mica powders) on 

canvas, and can be read through touch, as customarily done by a blind reader, but for the 

sighted viewer unfamiliar with Braille, the literal message is visually abstracted and completely 

obscured.



Miscommunications:  You Say Tomato, front and back views), acrylic and mixed-media on burlap, approx. 48in x 84in



Miscommunications:  He Said. She Said., acrylic and mixed-media on canvas, 48in x 48in



Miscommunications:  Relationship Building, acrylic and mixed media on cardboard, (27 15ix5in x 3in blocks), 2011


(dimensions variable)



Miscommunications:  Loves me. loves me not, found objects and mixed-media, approx 5in x 8in, each 2011





urban impressionism

Urban Impressionism is a series of abstract, mixed-media 
paintings exploring the nature and character of specific urban 
environments through the re-creation of actual surfaces, textures, 
colors and shapes visually extracted from that environment. These 
textural “thumbnails” create an impression of the surroundings 
through a sensory response to the local color, characteristic 
surfaces- man made or natural, and organic or geometric shapes 
that are prevalent. The Impressionists used dabs of paint to 
represent reflections of light to describe a scene, allowing the 
viewer to absorb the landscape through the familiar sensations of 
and responses to light and color. Urban Impressionism seeks to 
describe the scenery and atmosphere through sensory 
associations with colors, textures and forms ubiquitous to that 
environment, in a more abstract and microcosmic way. These 
textural “snapshots” explore the juxtaposition and interplay of man 
made and natural surfaces found in contemporary urban 
landscapes. When viewed together, these works create a 
backdrop of color, texture and form that evoke a particular place 
and time, and bring the viewer into that environment on a visceral 
level. Urban Impressionism is also about honing in on the beauty 
and poetry of seemingly mundane or unrefined aspects of our 
everyday surroundings.

Urban Impressionism: NYC Study I, acrylic + mixed 
media on canvas board, 12in  x 16in



Urban Impressionism: NYC Study II, acrylic + mixed media on canvas board, 12in  x 16in



Urban Impressionism: NYC Study III - LIC, acrylic + mixed media on canvas, 18in  x 24in



Urban Impressionism Suite I - Habitat, acrylic + mixed media on canvas, 20in x 30in 



Urban Impressionism Suite I - Vertebrate, acrylic + mixed media on canvas, 18in x 36in



Urban Impressionism: Boundary, 201, mixed-media on canvas, 36in x 36in



Urban Impressionism: Gridlock, acrylic and mixed-media (sand, gravel, tinted cement) layered fiberglass mesh, 24in x 30in, 2010



Urban Impressionism Thumbnails I-VII, acrylic and mixed media on canvas, 8in x 8in, 2013





he[art] restoration 

He[art] Restoration is a series of mixed‐media, sculptural 
relief art works utilizing the heart as a visual symbol, and 
experimenting with a variety of textural materials and 
surfaces. The works are inspired by the birth of the artist’s 
first child and the emotional and visceral experiences 
inherent to new motherhood.The heart making serves as a 
healing ritual to contain, express, restore, mend, and/or 
nurture, the multitude of joys, fears, vulnerabilities, and 
challenges, experienced daily in the journey of motherhood.

He[art] Restoration Study, acrylic + mixed media on canvas board, 8in x 8in, 
2016 



He[art] Restoration: Makes You Stronger, Mixed-media wall sculpture on cardboard, 30in x 40in



He[art] Restoration: Make It All Better Mixed-media wall sculpture on cardboard, 30in x 40in



He[art] Restoration: And The Tree Was Happy, acrylic + mixed media on canvas, 36in x 36in





drawings + 
works on 
paper

Drawing, mark making, and collage works on paper have 
always been an essential part of Carla’s artistic practice. 
Whether as a preliminary sketch for a larger idea, a 
meditative practice, or an exploration of different 
approaches or techniques; drawings and works on paper 
can be found as accompanying larger series or themes, or 
as stand-alone studies or explorations. She investigates 
the drawing medium through abstraction and semi-
abstraction, as well as through representation. She likes 
to experiment with layering, combining drawing materials, 
creating rubbings from textured surfaces, printmaking, 
and textural relief drawing of various types. Nature and 
organic forms are often inspiration for the drawings. 


Avocado, oil pastel on colored paper, 9x12, 2020



Giraffe Project, ink and mixed media on vellum, mounted on board, 9in x 12in, 2012




Giraffe Project, ink and mixed media on vellum, mounted on board, 9in x 12in, 2012



Giraffe Project, charcoal and mixed media on vellum, mounted on board, 9in x 12in, 2012



Giraffe Project, ink and mixed media on vellum, mounted on board, 9in x 12in, 2012



Giraffe Project, mixed-media on collage on paper, 18in x 24in, 2011



mixed-media on paper, 20
mixed-media on paper, 20

Zentangle Peacock, ink on paper, 9x12in, 2020



“Ring”, Inktober sketchbook drawing prompt, ink on paper, 6in x 9in, 2020



Don’t Touch Us, ink on wood, approx 10in x 10in , 2020



First Impression, charcoal and pastel rubbing on rice paper, 18in x 12in, 2011 



Rubbed the Wrong Way, charcoal and pastel rubbing on rice paper, 24in x 20in, 2011 



Untittled, oil pastel on scratched cardboard, 9in x 12in, 2021 



Tannersville I,  metallic paint marker and pastel pencil on black paper, 9in x 12in, 2020



Tannersville II,  metallic paint marker and pastel pencil on black paper, 9in x 12in, 2020



Printed works on paper, various dimensions, 2016



Sunflower Study, 9in x 12in, graphite on paper, 20



Weir Farm Floral, 9x12, mixed media on paper, 2016



A-Dahlia-A-Day, watercolor and oil pastel on paper, 4inx5in, 2020



A-Dahlia-A-Day, gel marker on cardstock, 4in x 5in, 2020



A-Dahlia-A-Day, watercolor on paper, 4in x 5in, 2020



Leaf, Weir Farm, 9x12, watercolor and oil pastel on paper, 2016



Autumn Leaf, pastel pencil on card, 4in x 5in, 2019



Autumn Leaf, pastel pencil on card, 4in x 5in, 2019

Leaf sketch, pastel on paper, 4x5in, 2019



figurative / portraiture

Although figurative art and portraiture are not a focal point 
of the artist’s work, she spent her formative years drawing 
and painting from life and the model, and periodically 
revisits portraiture and figure work as an artistic exercise, 
when working with art students, and for special 
commissions or personal projects. She also likes to 
experiment with stylized and illustrative portraiture on 
occasion, as well as comic art. 


mixed-media on paper, 2020

"Mom-ic" lockdown life, ink on paper, 5.5 x 8in, 2020



Life drawings,  pencil and pastel on paper, 18in x 24in, 1993-96



Portrait drawings from life,  pencil and pastel on paper, 18in x 24in, 1994-96



“Wisp”, Inktober sketchbook drawing prompt, graphite on paper, 4in x 4in, 2021



Self-portrait drawing,  pastel on paper, 18in x 24in, 1990’s



Self-portrait drawing,  graphite on paper, 9in x 12in, 2021



Stylized self-portrait,  pastel on paper, 18in x 24in, 1990’s



Faye in Bloom,  acrylic on canvas, 30in x 40in, 2002



“Happy Place” self-portrait,  mixed-media on paper mounted on board, 11in x 14in, 2021



Rainbow Fairy,  colored pencil on paper, 9in x 12in, 2019



time-in

An artist in semi-quarantine with her family during a global pandemic. 
Time-In A Visual Journal, explores the paradoxes of this uncharted 
emotional and physical space and time. Isolation / togetherness, 
confinement of interior spaces/expansiveness of nature and the 
outdoors; a sense of timelessness, yet enhanced repetition and ritual; 
introversion and connection…


With more “time-in,” the interior and exterior worlds begin to merge, 
the imagination expands, the internal landscape deepens. Quarantine 
“dreams;” visions of the real and surreal abound in this visual 
document of a period of isolation and incubation. Carla E. Reyes 
combines photographic work with found imagery and mixed-media 
collage, in book art form; to create a unique visual narrative of fantasy 
and reality in a strange and unparalleled time. 


This collection of work was featured in an online artist residency 
exhibition with Alterwork Studios in Long Island City, NY, October - 
November 2020. 


Shadow / Bubble, open book view, 8.5in x 10in each, mixed-media on paper, 2020



Blue View, 8.5in x 10in, mixed-media on paper, 2020



Bubble, 8.5in x 10in, mixed-media on paper, 2020



Shadow, 8.5in x 10in,  mixed-media on paper, 2020



Germination, 8.5in x 10in, mixed-media on paper, 2020



Running Selfie 1, 8.5in x 10in,  mixed-media on paper, 2020



Bloom View, 8.5in x 10in, mixed-media on paper, 2020



Garden 1, 8.5in x 9.25in, Garden 2, 8.5in x 10in, mixed-media on paper, 2020, open book view




Running Selfie 2, 8.5in x 10in, mixed-media on paper, 2020



And I Ran, 8.5in x 10in, mixed-media on cardboard (book cover), 2020



Running in Circles, mixed-media collage on canvas, 20in diameter, 2020



Running Selfie 2, version 2, mixed-media collage on round canvas, 20in diameter, 2020





trees, nature, seasons

Through the winter, spring and summer seasons of 2021, the artist chose to 
focus on textural/sculptural nature abstractions with a focus on trees, forests, 
nature trails, shadows, and contemplative / solitary outdoor scenes, like many 
she had captured in photographs on family excursions to the Catskills during the 
pandemic. At this time she had begun attending courses in the MFA Painting 
program at Lehman College, NYC, remotely. 


She created tall panels, canvases, and fabric hangings using various 
heavyweight textured papers, and rigid surfaces using applied mixed collage 
media capturing the textures and essence of natural environments, aiming to 
create the sense of being immersed in these environments on a visceral level, 
through the surface treatments, colors, shapes and forms.


Drawing from artists like Anselm Keifer as inspiration for the emphasis on texture 
and materials, particularly his works incorporating massive trees and forest 
scenes. She was also considering the tradition of Japanese landscape paintings 
on paper, particularly large scale paper scrolls and wall hangings. 


The nature imagery began with a focus on winter scenes which tend to lend 
themselves well to the kind of isolating, yet contemplative, in a somewhat 
comforting way, that she was experiencing as a shift in reality during the 
pandemic. Later works incorporated trees and nature scenes throughout the 
seasons, different interpretations and meditations of the same tree or landscape 
at different times of day, with different combinations of materials, and smaller 
works created outdoors, painted en plein air.




Tree branch study, acrylic and mixed-media (mulberry paper, sand) on black canvas paper, 12in x16in, 2021




Urban Impressionism Suite I - Vertebrate, acrylic + mixed media on canvas, 18in x 36in, 2021



Forest study, acrylic paint, sand, torn mulberry paper collage, on stretched canvas 12x24in, 2021



Forest, 2021, acrylic paint, sand, torn paper collage, jute twine, on canvas paper, 36in x 96in, 2021




Woods, 2021, acrylic paint, sand, on unstretched canvas , 32in x 92in, 2021



Winter Woods, acrylic and mixed-media on canvas paper, 36in x 72in, 2021





Tree Study 1, oil pastel and acrylic on canvas board, 9x12, 2021



Tree Study 2 acrylic on canvas board, 9x12, 2021



Encaustic Tree Study, encaustic on panel, 8in x 8in, 2021



Tree Study 3, acrylic and mixed media on paperboard, 9x12, 2021



Tree Study 4, acrylic and mixed media on paperboard, 9x12, 2021



Beach Sunset/Fireworks, acrylic and mixed-media on paperboard, 9in x 12in, 2021



Beach Study, acrylic and mixed-media on paperboard, 9in x 12in, 2021



Beach Tree, acrylic and mixed-media on paperboard, 9in x 12in, 2021



artist-mother series

Having experienced another year in a semi-isolated pandemic situation, the need for 
self-care, alone time, and personal reflection grew deeper for the artist. Being a 
mother of two young children faced with the challenges and rigor of working, 
motherhood, domestic responsibilities, an overwhelming “mental load” in an 
ongoing pandemic with limited support, while also pursuing artistic goals; drove a 
yearning to insert herself into her own artistic world in subtle ways. Feelings of 
overwhelm, identity loss, and a need for escape, begin to push into the nature 
scenes. Her own shadow began to cast itself into the scenes asking to be seen, to 
gain space in her own world. Her feet step or run into the picture plane, inviting the 
viewer to see through her eyes; revealing glimpses into the experience of no longer 
existing as an individual, with the exception of fleeting, stolen moments in time.


These works explore rare and fugitive moments of independence, as well as 
boundary blurring attachments with people, places, and things dependent on the 
care and attention of the mother. There is a sense of humor, bittersweetness, 
absurdity, and irony in the chosen scenes, coupled with a hidden longing and loss of 
self often unexpressed by many mothers due to social pressures and expectations 
surrounding motherhood. 


Physically, the work still incorporates relief texture and a strong emphasis on 
surfaces, as well as a growing interest in pattern and materials often associated with 
domesticity, craft, the “feminine,” and children; such as textiles/fabrics, brightly 
colored plastics, bubbly, fuzzy, and plush objects. For this series she consistently 
works on small wood panels for the intimacy and fine detail that can be appreciated 
with close contact and attentiveness at this scale, and the rigid surface provides a 
strong support for the textural treatments and sculptural elements applied. 


My Apron Hangs Here,  ink and mixed-media collage on foam board, 11x14, 2021 



Mom on the Run, acrylic and mixed-media collage on paperboard, 9x12, 2021




Me and My Shadow, acrylic and mixed-media collage on paperboard, 9x12, 2021




Showing Up, acrylic and mixed-media on paperboard mounted on panel, 9x12, 2021 



Me-time, acrylic and mixed-media on panel, 9x12, 2021 



Happy Hour (nap time), acrylic and mixed-media on paperboard, 9x12, 2021




Shower/Bath (multi-task), acrylic and mixed-media on panel, 9x12, 2021




Clean-up. Clean-up. Everybody Clean-up,” acrylic and mixed-media on panel, 9x12, 2022



Scale Fail, acrylic and mixed-media on panel, 9x12, 2022



Motherhood Unleashed, acrylic and mixed-media on panel, 9x12, 2022



