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Throughout history, some of the most memorable fine artists were also professional 
artisans of fine crafts, or commercial artists. Whether out of necessity to support their 
artistic endeavors, or personal interest, the skills and craftsmanship cultivated by these 
more commercial pursuits served to enrich and enhance the quality of the artwork 
produced by these well-rounded artists. Michelangelo, one of the artists for whom the 
term “Renaissance man” was coined, was not only a fine art sculptor, but earned most of 
his living painting commissioned portraits and scenes, most famously; the ceiling of the 
Sistine Chapel in Italy. Rembrandt, the seventeenth century Dutch artist - considered one 
of the greatest painters and printmakers in European history - spent his youth as a 
commercial portrait painter. Moving forward in art history, the late nineteenth century 
Austrian painter Gustav Klimt, known for his richly patterned and decorated figurative 
paintings, trained as an architectural painter and worked as a mural artist and interior 
painter in public buildings. Henri de Toulouse-Lautrec, the late nineteenth century French 
painter, illustrator, printmaker and draftsman, was most famous for his graphic illustrations 
and promotional posters for Parisian nightclubs like the Moulin Rouge. And moving into 
the present, Andy Warhol, the central figure in the Pop Art movement of the 1960’s, was 
a graphic artist and magazine illustrator.

In this long standing tradition, DFB Sales, the Queens, NYC, manufacturer and installer of 
vertical interior products, is pleased to present BEYOND THE SURFACE II, an annual 
exhibition of fine artwork created by the company’s President and the Studio artists who 
create DFB’s custom proprietary cement and plaster decorative wall finishes for high 
profile architecture and design firms. Harvey Fein, our company President, is a renowned 
wood turner with works in the permanent collection of the Museum of Arts and Design in 
NYC. DFB Studio Director by day, I am also a professional painter and mixed media artist, 
with gallery representation in NYC and Fort Lauderdale. Maria Walker, our Studio 
Assistant, is an accomplished painter with an MFA in Painting from the Tyler School of Art 
in Philadelphia. In honor of the late Mahmood Dehnavi, the respected metalwork artist 
and the father of long-time DFB project manager, Hamid Dahnavi; we are presenting a 
selection of his engraved and embossed silver and bronze works. This year, our exhibition 
also features artwork by professional artists working for the other high-end studios in the 
New York Artisan Center, which is quickly becoming a destination for the decorative arts 
connoisseur and NYC design community. Highlighted artists include: David Hairston, Alla
Mirilashvili, Dennis Ryan, and Rodion Tikhomirov - all decorative painters working for 
Osmundo Echevarria & Associates; and artist/proprietor Oliver Westermeier. 

BEYOND THE SURFACE II, showcases a diverse group of multi-talented talented artists in 
an intimate studio setting, and bridges the gap between fine art and craft. The exhibition 
also features an open house of all of the participating artisan studios including: Joseph 
Biunno Antique Restoration, Natalie Chase Studios, the studio @ DFB, Osmundo
Echevarria & Associates, W. P. Sullivan, and Oliver Westermeier Fine Furniture Restoration. 
This open house allows the public to view original works of art while having direct 
exposure to the hands-on, day to day workshop experience of the artists. This unique 
perspective gives viewers insight into how the artists’ processes, techniques, and subjects, 
may be influenced and augmented by the artisan work they do for a living. DFB is also 
pleased to preserve this special exhibition in catalogue form, and encourages the public 
to follow these artists in their creative endeavors, as well as utilize the fine artisan 
workshops who employ them for their artistic talent and expertise. 

Carla E. Reyes
Curator/DFB Studio Director





If asked, those who know me would say that 
I’m in love with the mechanics of things. I 
need to know how things work. While in 
college, I earned spending money as a 
mechanist and used to imagine that when I 
retired I'd work in a machine shop again for 
fun.

But a much better future presented itself to 
me when, in 1997, a friend gave me a 
wooden bowl he had made, and then 
showed me how he had made it. Holding 
the gouge in my hand for the first time, I 
knew that this was for me. I bought my first 
lathe that very afternoon.

As I moved away from imitating the many 
generous teachers and critics I encountered 
both in person, on the page, and on video, I 
saw that my creativity and my skills as a 
machinist and a maker (I have been 
manufacturing window treatments for 45 
years) were showing up in my turnings. What 
started out as a desire to find a way to insert 
pieces of a contrasting wood in the rim of 
an open-form bowl, eventually evolved into 
the fixture that enables me to make the 
work that I do now. 

The jig components grow and change as I 
have new ideas I want to try. New designs 
come to me as fully completed objects from 
which I work backwards in my head figuring 
out the steps required to make them. Then I 
work them forwards as I put them down on 
paper before going to the lathe.        

The mechanical process, which is so familiar 
to me, has been incomparably enriched 
and deepened by the addition of the 
aesthetic concerns involved in making a 
successful piece in wood. It pleases me a lot 
to think that in looking at my work the viewer 
might experience some of the joy I have in 
making it.

Harvey Fein

Untitled, jarrah burl/ maple burl, 18.5in diameter, 1.25in high



Sunrise, moluccan ebony, 17in diameter x 1 3/8in high



4 Squares, kauri, 15in square x 2.25in



Mahmood Dehnavi

When we came to Tehran, I rented a room. 
But my three children were unaccepted to my 
landlord. My sister, this unique being, with the 
utmost love took charge of one of my 
offspring, and thus the landlord’s objections 
were nullified. I worked in that room at night to 
enhance my daily income. No, I don’t know. 
Perhaps an extra income was only an excuse, 
for even now, chasing (metal) is my entire life. 
I live with chasing. I breathe it. It is through 
chasing that I forget all strife, regain vivacity, 
achieve rapture.

It is chasing that enables me to take wings 
and fly, to Sema dance. Chasing transforms 
thistles to flowers, vinegar into wine. During the 
day I used to visit museums in my capacity as 
a member of the Cultural Heritage group, and 
tried to learn from my predecessors. I used to 
repeat the patterns, design, and styles for 
myself, and at times added some things or 
even took out some things from them, 
according to my own taste. Iran is truly a 
treasure trove of metalwork.

The art of the Achaemenians, Sassanids, and 
even prior to them, the metals of Lorestan, are 
all beautiful. And I have had the honor of 
being the apprentice to masters who have 
become immortal through their works, even 
though their names have been long 
forgotten.

In design I have been the student of all the 
designers of the ages, whether they be 
painters, tile designers, or metal workers. But in 
chasing, I am indebted to the artists of the 
Achaemenian, Sassanid, Seljuk and Safavid 
periods. Therefore, if there is any art in my 
work, I owe it to the art of those artists who for 
thousands of years have endeavored to leave 
behind their invaluable legacy. I hope that I 
have been a worthy safekeeper of this 
inheritance, and that I have been successful 
in handing it down to my successors in a 
manner deserving of legacy.

Bronze Plate, 1992, engraved bronze, 12in diameter



Bronze Plate, 1992, engraved bronze, 12in diameter



David Hairston grew up in Westbury, New York, and is a 1994 graduate of F.I.T.’s 
Illustration program in NYC. David always knew he would be an artist from his early 
school days spent “doodling” and drawing. Shortly after graduating he was hired as 
a decorative painter for Osmundo Echevarria & Associates and has found the work 
interesting and artistically satisfying. 

David’s artistic style can be described as realistic illustration. He illustrates a range of 
subject matter including portraits of figures in contemporary culture, particularly 
from the hip-hop music world.

David Hairston

The Brick, 2002, japan colors with accessories, 18in x 22in



Caution, 2002, japan colors with accessories, 18in x 22in



Alla Mirilashvili

Alla Mirilashvili was born in Tbilisi (Georgia) in 1968 and grew up in a creative home. 
Her father was an architect and her brother was a pianist. Inspired by the beauty of 
her native country, she became a fine artist. She received her Masters Degree in 1994 
from the Academy of Art.

Alla‘s professional art career began as the Manager of the Art Department in the 
Embassy of Israel in Tbilisi, Georgia. She was also painter and restorer for the Scientific 
Group. She currently works as a decorative artist for Osmundo Echevarria & 
Associates in Long Island City, NY.

Muse, 1992, watercolor, 20in x 24in



Still Life, 2008, acrylic on canvas, 24in x 36in



Carla E. Reyes

Carla E. Reyes is a painter and mixed media 
collage artist who creates low relief, 
sculptural and textural paintings. She is 
interested in the process of art making as a 
primitive and visceral experience; a ritualistic 
compulsion shared by humankind since its 
origins. She is visually inspired by the colors 
and textures of nature, early works of art 
and decoration, and the interaction 
between natural and man-made surfaces. 
Through texture, abstract form, and image, 
she explores and alludes to the fundamental 
elements and mysteries of nature and 
existence: impermanence, decay, 
regeneration, birth, growth, history, 
archeology and spirituality. Carla creates 
representational as well as abstract images-
visualizing a particular form or motif, but 
allowing the creative process and chosen 
materials to dictate the end result. Collage 
materials may include branches, leaves, 
sand, and pebbles, among others. She 
enjoys working on the floor; creating a more 
physical interaction with the work, and also 
builds her own handmade shaped 
canvases. 

“My work is about the basic need to create 
and using the senses we are given to mirror 
and interpret the world around us and 
express our subconscious- to leave 
something tangible behind to know we are 
real and that what we experience has 
substance and a context. The natural 
elements are used as a way to physically 
connect with our purest origin- which is 
nature. Sometimes being reconnected with 
nature- however contrived or limited can 
bring us back to who we really are in a 
primal way. The textures allow for a more 
sensual experience for the artist and the 
viewer- encouraging the use of all the senses 
through feel, touch, depth, as well as visual 
absorption. We only know we exist through 
our sensory experiences.”

Carla graduated from F.I.T., NYC, in 2002 with 
a BFA in Restoration and Fine Arts. She has 
had numerous solo and group exhibitions in 
NYC and along the East Coast in 
commercial galleries, non-profit and 
alternative spaces. She has been featured in 
The New York Times, the Queens Chronicle, 
BBC World News, and more. 

In addition to her fine art pursuits, she designs 
custom surfaces for architects and designers 
of commercial interiors for a Long Island City, 
Queens, interior products manufacturer, and 
manages their decorative finishing studio; 
the studio @ DFB. She also has her own 
freelance interior finishing and decorative 
craft business: carlacrafts. She has a scenic 
art background, as well, having studied at 
the Studio School of Stage Design in Jersey 
City, and painted sets for numerous regional 
theaters and scenery shops in the Northeast. 
She has also studied ceramics and pottery 
throwing at the 92nd Street Y, NYC, and the 
Potter’s Wheel, Kew Gardens, Queens. She is 
currently working toward a Color Specialist 
certification at F.I.T., NYC. 

Carla’s artwork is represented by Raandesk Gallery of Art, NYC and Leche-Vitrines Art Alliance, Fort Lauderdale, 
Florida. The artist’s complete portfolio can be viewed at: www.carlaereyes.com.



Holding On, acrylic and sand on canvas and burlap, 72in x 54in



Dennis Ryan

“I have always considered it the artist’s 
responsibility to confuse all senses between light 
and darkness. To eradicate the senseless pressure 
and put straight everyone’s fateful circumstance. 
The only way to remain focused during this 
crusade is to ignore one’s peers.

I only hear what I want to.

I don’t listen hard.

I don’t pay attention to the endless distractions of 
false admiration underneath this umbrella of 
psychophants.

I am the mime whose silent animation sustains an 
eternal badinage with Death.”

Dennis Ryan graduated from S.U.N.Y. New Paltz with a Bachelors degree in Fine Art 
in 2004. He has exhibited his animation work in Portland, OR; Beacon, 
Poughkeepsie, Kingston and Buffalo, NY. He began working as a decorative 
painter for Osmundo Echevarria studio in the fall of 2006.



Previous page: 
Airplane, 2005, oil paint, charcoal, acrylic, 14in x 11in
Samuel, 2006, charcoal on paper, 24in x 18in
Boat, charcoal on paper, 24in x 18in, 20
(above – video still from exhibition)



Rodion Tikhomirov

I have always been fascinated with the techniques of the Old Masters. In my art I 
integrate these techniques with universal symbolism and modern themes. My work is 
surrealistic, and I create phantasmagorical images that come alive on canvas through 
a detailed, expressive language.

When my paintings enter into a dialogue with the beholder, they are truly alive. I 
believe in freedom of interpretation, and always try to leave room for the viewer’s 
imagination to complete the artwork. When the expression of the artist is 
complemented by the impression of the viewers, creation is endless.

Libertinage, 2000, oil on canvas, 33in x 33in



Phantoms of Elsinor, 2002, oil on canvas, 32in x 44in



Maria Walker

“Painting provides an arena for the 
abstraction of thinking. The nature of the 
stretchers and materials gives me a 
clear entrance into the painting. The 
materials I use each have a specific 
history and scale. Using the refuse of 
other stretchers and leftovers of paint, I 
work to bring forward the particular 
nature of each individual object. The 
thinking occurs in the object itself. When 
this happens, I develop a different kind 
of relationship to myself and to the 
possibility of what a painting may be.”

Maria Walker received her MFA in Painting from the Tyler School of Art in 2006, where she was 

awarded a Project Completion Grant for her final year, as well as the Rome Art and Culture 

Fellowship for summer study in Rome. She has taught painting and drawing extensively, 

including an Adjunct Professor position at Tyler. Walker earned a BA with Honors in Visual Art 

from Brown University in 2002; there she received several awards of recognition, including the 

Weston Fine Art Award for Excellence in Painting. After her time at Brown, Walker studied in 

Nepal for five months, where she completed an Independent Study Project on Maithili

Painting in southern Nepal. 

Walker has shown her work in NYC, Berlin, Philadelphia, California, and Rhode Island. She 

paints in her studio in Crown Heights, Brooklyn. As the Studio Assistant at DFB, Walker hones 

her understanding of the nuances of color, and works to perfect her troweling skills. 

Phil-A July, 2007, acrylic on canvas, 5in x 5.25in



Roygbvw, 2007, acrylic on canvas, 57in x 38in



Oliver Westermeier

Oliver Westermeier, a European “Renaissance” artist, has been featured in 
numerous solo and group exhibitions in the United States and Europe. His work is 
represented in the private collections of Telecom International and American 
Airlines, and he has had many portrait commissions. 

Oliver was chosen by Details magazine as one of the “New Power Generation” up-
and-coming artists; and Art and Propaganda magazine featured his work in their 
publication and in a solo show at the legendary Webster Hall in NYC. 

Supermodel I, oil on canvas, 40in x 50in



Supermodel II, oil on canvas, 40in x 50in
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