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The Raandesk® Gallery of Art is pleased to present this exhibition of works in 
partnership with In Good Company, a work, meeting and learning center for 
entrepreneurial women. The In Good Company venue not only provided a 
great backdrop for Carla’s work, but also exposed her artwork to a broad 
audience of dedicated women, working to pursue their own opportunities 
with the same passion and spirit that Carla embraces in her work.   The 
environment was enhanced visually, but also spiritually.  

Carla’s work explores a range of subject matter related to the feminine 
mystique and nature, and is presented in a way that engages the senses –
particularly sight and touch.  Beautiful, complex, full of depth and meaning; her 
textural imagery explores the figurative, the biomorphic and the unconscious.  
Her work is aesthetically pleasing, as well as intellectually stimulating. The 
distinctive collage paintings combine highly textural surfaces with 
predominantly earth-toned palettes and shaped canvases.  Her inspiration 
comes from primitive art forms, the natural world and her imagination, with 
influences ranging from Latin American folk artists to the Surrealists. 

This particular exhibition features mixed media collage paintings representing 
several different series created from 2000 to the present, depicting goddesses, 
microbes and “texture gardens.” It also showcases Carla’s recently completed 
studies for an ambitious body of work she refers to as “urban impressionism.”
This series is an exploration of contemporary urban environments through 
abstract textural snapshots, which Carla intends to “take globally.”

Feminine Continuity has garnered attention from the media, including mention in 
The New York Times, and a feature article on Carla in the Queens Chronicle.  
On behalf of Raandesk Gallery of Art, we appreciate your interest in Carla’s 
work and encourage you to follow her – she’s a talented artist and a creative, 
strong woman with a vision for creating intriguing work.

Jessica L. Porter, Founder / Director
Raandesk Gallery of Art

The Raandesk® Gallery of Art is a virtual art gallery featuring emerging artists 
worldwide. As an online resource for contemporary art, Raandesk seeks to redefine 
the gallery experience to make it more inclusive, to open up the world of art buying 
to a larger audience, and to give a unique opportunity to emerging artists. Based in 
New York city Raandesk differentiates itself from other online galleries by offering a 
unique combination of on-site exhibitions and other events with an eclectic mix of 
artists creating provocative, contemporary works in a variety of mediums and styles. 
Raandeskgallery.com is the exclusive site to browse and buy original paintings, 
drawings, photography and sculpture from the Raandesk Collection, wherever and 
whenever.



I am interested in the process of art making as a primitive and visceral experience; a ritualistic 

compulsion shared by humankind since its origins. I am visually inspired by the colors and 

textures of nature, early works of art and decoration, and the interaction between natural and 

man-made surfaces. Through texture, abstract form, and image, I explore and allude to the 

fundamental elements and mysteries of nature and existence: impermanence, decay, 

regeneration, birth, growth, history, archeology and spirituality. I create representational as well 

as abstract images- visualizing a particular form or motif, but allowing the creative process and 

chosen materials to dictate the end result. Collage materials may include branches, leaves, sand, 

and pebbles, among others. I enjoy working on the floor; creating a more physical interaction 

with the work, and also build handmade shaped canvases.

My work is about the basic need to create and using the senses to mirror and interpret the 

world around us and express our subconscious- to leave something tangible behind to know we 

are real, and that what we experience has substance and a context. The natural elements are 

used as a way to physically connect with our purest origin- which is nature. Sometimes being 

reconnected with nature- however contrived or limited can bring us back to who we really are 

in a primal way. The textures allow for a more sensual experience for the artist and the viewer-

encouraging the use of all the senses through feel, touch, depth, as well as visual absorption. We 

only know we exist through our sensory experiences.

artist 
statement





texture 
collages

Carla Reyes’ exploration of abstract forms and textured surfaces began with a series of 

fabric collages starting in 2000. These experimental works emerged while studying at the 

SUNY, F.I.T. Fine Arts BFA program, where the artist had chosen to resume her art 

education after a hiatus of five years. Her work up until then had consisted of Surrealist 

inspired portraits and scenes derived from her life, her imagination, and the 

subconscious. During her time off, she had explored various art career options and spent 

several years as a freelance scenic painter for the theater, and a faux finisher. These 

projects exposed the artist to new and interesting materials and techniques, and 

stimulated her interest in surfaces and textures. She returned to school to pursue a dual 

degree in Fine Art and Restoration, which would allow her to further explore these new 

dimensions of craftsmanship. 

The texture collages began as large scale fabric collages created on the floor; engaging 

the artist in a more physical interaction with the work and creating an almost 

topographical perspective. She began to incorporate additional textural elements; largely 

household or craft items such as packaging twine, dried moss – as used in decorative 

baskets or floral arrangements, torn strips of crepe paper, and decorative sand. The 

textured surface was then painted, primarily in an earth toned palette, depicting a bird’s 

eye view of a complex abstract landscape. She continued with this series, exploring 

various shapes, dimensions and more unconventional collage materials. She later 

returned to these purely abstract collage works, but this time instead of fabric, she 

incorporates wooden toothpicks in various meticulous or haphazard configurations and 

layers. 
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Untitled Collage I, acrylic + mixed media on canvas, approx 60in x 60in 
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Untitled Collage Panel, acrylic + mixed media on wood panel, 40in x 23in  



Oxidation, acrylic + mixed media on round canvas, 36in diameter 
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biomorphic 
abstraction

The artist’s interest in texture, abstract forms, and nature, evolved her collages into 

“sculptural paintings.” These works involved ambitiously hand made structural 

supports with canvases meticulously stretched over them into complex organic or 

biomorphic shapes. The external shapes served to reinforce the sculptural nature of 

the surface, bringing the paintings into the realm of sculpture, and presenting them 

almost as natural elements unto themselves. The series also includes traditional 

rectangular canvases with textural and collaged renderings of biomorphic forms 

arranged in abstract surrealistic landscapes. Some of the works are purely abstract, 

while others reference nature and begin to explore existential concepts. 

Reinventing Man, a large scale, textural, trompe- l'oeil, shaped canvas, depicts a 

twisted bone-like form; a menacing, mysterious, anatomical anomaly. The 

massiveness of the form and its primitiveness, suggest the remains of a long extinct 

prehistoric being, triggering the viewer’s awareness of existence and its precarious 

and fleeting nature. The title refers to humanity’s relentless manipulation of nature 

in a vain attempt to defy the inevitable realities of existence. This would be a 

recurring theme in the artist’s work as a means to reconcile her own struggle with 

the conflicting dichotomy of human nature.

Untitled collage (shaped), acrylic + mixed media on shaped canvas, approx 20in x 24in



Reinventing Man, acrylic + mixed media on shaped canvas, approx 96in x 48in 
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the 
goddess

The goddess series evolved from the biomorphic forms - using shaped canvases in 

addition to the textural surface elements of preceding works, but now introducing 

the representational and the figurative. The goddesses incorporate imagery derived 

from actual prehistoric figures created by “earth mother” centered cultures no 

longer in existence, as well as goddesses of the artist’s invention. The reference to 

long extinct beings first explored with Reinventing Man is taken further through the 

exploration of the goddess. These female forms, mostly hand-held figurines often 

used as “fetish” objects for fertility and harvest, or in reverence of nature, are 

reinterpreted by the artist in elevated scale; giving them greater importance and 

cause for contemplation. They are an investigation of the artist’s own female identity, 

and an exploration of divinity in an attempt to fill the void of her disconnected 

agnosticism. Appropriately, these figures incorporate more natural collage materials 

such as dried flowers, leaves, branches, grass and pebbles. 

Becoming, acrylic + mixed media on round canvas, 19in diameter  



Mother Nature, acrylic + mixed media on canvas board, shaped, textured frame, approx 26in x 18in 
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Sacrificial Bride, acrylic + mixed media on canvas board with tree branch frame, 24in x 18in 
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Goddess Figure, acrylic + mixed media on shaped canvas, approx 36in x 24in
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Feminine Fertility Figure (detail)

Feminine Fertility Figure, acrylic + mixed media on shaped canvas, approx 72in  x 36in
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texture 
garden

Gardens are man made environments incorporating natural elements, creating a 
contrived natural setting. Plants are carefully chosen, nurtured, and groomed; giving 
the garden a specific look and feel- controlled by the creator- defying nature as it 
exists…but does it really? With seasons and climate variations, plants and flowers die, 
leaves fall and crumble, weeds spring up unexpectedly, and man made decorative 
elements rust in the rain, are devoured by insects, get destroyed by winds... The 
garden then, so carefully designed, gets reintegrated into nature and takes on a new 
life- unplanned, unexpected…

The Texture Garden Series is an exploration of the interaction between man made 
elements and nature. How we seek to contrive, control and recreate nature, but our 
attempts are always in vain- as nature will always persevere. The works represent 
natural motifs, forms, and textures found in “gardens,” from interpretations of Zen 
rock gardens, to man-made decorative garden objects, to plant forms- all created 
using combinations of “natural” and man made materials. They are textural snapshots 
of processes taking place- from growth to decay, all frozen in time- the artist 
attempting to control nature once again, as expected- but also to show the beauty and 
profundity of this unending struggle. This “garden” can only be preserved by isolating 
it from the natural world- but if exposed to the elements- it too would evolve or 
decay as nature dictates.

Texture Garden: Flora I, acrylic and mixed media on canvas, 24in x 24in
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Texture Garden: Portland Zen Garden, acrylic + mixed media on canvas, 24in x 20in
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microbes

The artist creating Microbes  I, live at Art Around the 
Park, NYC, 2007

The microbe series examines the basic elements of life and existence through visual 

interpretations of microscopic organisms and cells. These textural paintings are 

created in large scale- monumentalizing the unobserved and unseen. They reinforce 

the dichotomy of existence – all living things are at once miniscule and ephemeral in 

the grand scheme of the universe, while essential and substantial elements with 

their own unique function and purpose. The images are derived from microscopic 

photography where florescent dyes were used to delineate the life forms, creating 

richly chromatic abstract designs and patterns. On a purely aesthetic level, these 

images were chosen by the artist in an endeavor to move toward brighter, more 

saturated color schemes and depart from her usual more “earthy” palette.
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Microbes I, acrylic + mixed media on canvas, 48in x 48in
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urban 
impressionism

Urban Impressionism is a series of abstract, mixed-media paintings exploring the nature 

and character of specific urban environments through the recreation of actual 

surfaces, textures, colors and shapes visually extracted from that environment. These 

textural “thumbnails” create an impression of the surroundings through a sensory 

response to the local color, characteristic surfaces- man made or natural, and organic 

or geometric shapes that are prevalent. 

The Impressionists used dabs of paint to represent reflections of light to describe a 

scene, allowing the viewer to absorb the landscape through the familiar sensations of 

and responses to light and color. Urban Impressionism seeks to describe the scenery 

and atmosphere through sensory associations with colors, textures and forms 

ubiquitous to that environment, in a more abstract and microcosmic way. These 

textural “snapshots” explore the juxtaposition and interplay of man made and natural

surfaces found in modern urban landscapes. When viewed together, these works 

create a backdrop of color, texture and form that evoke a particular place and time, 

and bring the viewer into that environment on a visceral level. Urban Impressionism is 

also about honing in on the beauty and poetry of seemingly mundane or unrefined 

aspects of our everyday surroundings.

Urban Impressionism: NYC Study I, acrylic + mixed media 
on canvas board, 16in  x 12in
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Urban Impressionism: NYC Study II, acrylic + mixed media on canvas board, 16in x 12in



Urban Impressionism: NYC Study III - LIC, acrylic + mixed media on canvas, 24in x 18in
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Carla E. Reyes is a painter and mixed media collage artist who creates low relief, 
sculptural and textural paintings. She graduated from F.I.T., NYC, in 2002 with a BFA 
in Restoration and Fine Arts. Carla has had numerous solo and group exhibitions in 
NYC and along the East Coast in commercial galleries, non-profit and alternative 
spaces. She has been featured in The New York Times, the Queens Chronicle, BBC 
World News, and more. Carla has also studied ceramics and pottery throwing at the 
92nd Street Y, NYC, and the Potter’s Wheel, Kew Gardens, Queens. 

In addition to her fine art pursuits, she designs custom surfaces for architects and 
designers of commercial interiors for a Long Island City, Queens, interior products 
manufacturer, and manages their decorative finishing studio; the studio @ DFB. She 
also has her own freelance interior finishing and decorative craft business: carlacrafts. 
She has a scenic art background, as well, having studied at the Studio School of Stage 
Design in Jersey City, and painted sets for numerous regional theaters and scenery 
shops in the Northeast. She is currently working toward a Color Specialist 
certification at F.I.T., NYC.

Carla’s artwork is represented by Raandesk Gallery of Art, NYC and Lèche-Vitrines 
Art Alliance, Fort Lauderdale, Florida.

A full portfolio is available online at: www.carlaereyes.com
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